
Jinal Sangoi - Artist Statement: 

Exploring the geopolitical landscape of postcolonial India, my work investigates the effects of 
modernism on traditional societies, their ecologies, and the overall natural environment. Having 
grown up as a girl in India, it is not hard to witness the complexities within the social structure in 
terms of oppression and dominance. The questions of inequality and social marginalization 
started germinating in my thought process during my years growing up. These fundamental 
queries later contributed in the formation of my artistic self as the struggles against all forms of 
patriarchal norms increasingly started manifesting in my art practice. Giving voice to an internal 
and social struggle, my work uses performative resistance to activate material, site, time, context, 
and body in relation with each other.   

My art practice critiques the normative ethics that set designated roles for women in our social 
power structure.  The complex positioning of women in Indian culture can be debated for its 
inherent dualism in the way women are perceived, in contrast to western societies where women 
are distinctly treated inferior to men in power dynamics, similar to western society’s treatment of 
 'nature' vs 'culture'. My interest in understanding the relationship between oppressions occurring 
with nature and women made me dive deeper into ideas of Eco-feminism. Using auto-
ethnography as tool for my artistic enquiry, I constantly try to configure the relationship between 
art and life.  

Remnants is a collage of narratives framing my conscious and subconscious experiences, from 
the perspective of a woman operating within the power dynamics of dominant cultures and 
patriarchal societies. By maintaining separation between the audio of my transcribed dreams and 
the video of everyday observations, I question the formation of historical facts that build over 
time as myths and conventions that are expected to be followed. And so to construct a 
counterforce to these political and patriarchal norms of marriage production, I shaved my head 
and used the hair to make brushes with janeu* and fallen twigs.  With one of the brushes, I added 
text on the wall using kumkum, a red pigment worn by married women. The leftover hair 
remains on the white saree with the dreams written in the interior. 

My work embodies and performs resistance against paradoxical ways of seeing within everyday 
life. Repetition is one of the key elements to habituate and recognize the transformation of body 
and space as a natural attribute to the self. Material is selected to create tension with the body as 
a political site, extending the body’s narrative beyond factual reality by layering the work with a 
sense of belongingness to the place and its people. My practice is research-based and interacting 
and performing with the beings and the site are its integrated elements—which finally culminate 
into installation, video, sound, writing, drawing, sculpture and performance, while also using art 
teaching as a means to empower the oppressed by collaboratively finding and practicing 
alternative modes of activism and resistance through art.  

*White holy thread worn by Brahmin (Hindu) men across their torso as a symbol of maleness which also 
signifies the goddesses of power, wealth, and knowledge.

http://jinalsangoi.com/remnants

